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This work aims to address the rock representations of zoophilia in the National 
Park Serra of the Serra Capivara, located in the state of Piauí, Brazil. The 
relationships between human and animal groups can be seen within the prehistoric 
art, and the domestication process contributed to a symbiosis relationship, where 
human groups chose certain animals to help in the development of daily tasks, as 
site watchers, help in hunting other animals and even maintaining sexual relations, 
a fact that has been observed until today. The themes of zoophilia are a subject 
present within the registry in the Serra da Capivara National Park region, making it 
evident that the possibility of sexual relations between human groups and some 
specimens of local fauna, which we intend to address in this article. The theoretical 
and methodological basis was produced from research carried out on the site, 
based on the observation of archaeological sites in the region, analyzed within a 
theoretical and methodological framework described in the bibliography. The 
results of the survey of the zoophilia theme in 51 archaeological sites of the Serra 
da Capivara National Park, demonstrated a strong presence of relationships 
between human and animal groups, ranging from functional relationships, being 
able to extrapolate to sexual practices, observing the presence of anthropomorphic 
representations which is considered upright and in line with zoomorphs. Analysis 
of the rock representations of the zoophilia theme demonstrates a sexual 
interaction between human and animal groups in the Park National Serra of the 
Capivara, observed from the rock art present in the archaeological sites. 
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INTRODUCTION 
The National Park of the Serra Capivara (PNSC1) is 530km 
away from Teresina, Piauí, Brazil and it is bounded by the 
towns João Costa, Coronel José Dias, São Raimundo 
Nonato and Brejo do Piauí. This southeast part of the state 
has an area of almost 130,000 hectares and with perimeter 
of 214 km², where the park was created during the 
government of the Brazil President João Baptista Figueiredo 
(1918-1989) in 1979 (Araújo et al., 1998). 

 It was established in order to protect its archeological, 
paleontological and environmental heritage in the region and, 
with the aim of contributing with the conservation unit 
management, FUMDHAM2 was instituted under the direction 
of Niède Guidon and Brazilian and French researchers in 
1986.  The establishment of FUMDHAM was intended to 
support the scientific research in the region, as well as help 
the environment preservation and conservation, and assist 
the development of sustainable and educative actions. It was 
considered as a World Heritage Site by UNESCO3 in 1991, 
and a National Heritage by IPHAN4 in 1993 (Guidon, 2014a). 

The scientific studies that were carried out in the region 
presented important results in the knowledge construction 
about the Brazilian precolonial archaeology. Currently there 
are 1,335 catalogued archaeological sites, 184 sites with 
ceramic remains, 946 sites with rock painting, 206 sites with 
painting and engravings, and 80 sites with engravings 
(Guidon, 2014a, 2014b; Maranca and Martin, 2014). The 
paleontological traces are also a significant segment for the 
scientific studies. In the region of PNSC, more than 7,000 
fossils and more than 60 species of animals were found, 
from those 30 specimens are considered extinct (Guerin and 
Faure, 2014). 

PNSC is one of the largest archaeological sites with 
preserved rock-art quantitatively in the world, counting on 
172 rupestrian sites that are prepared to be visited, 16 sites 
were adapted for people with reduced mobility (Buco, 2013). 
FUMDHAM, ICMBIO5 and IPHAN are involved with the 
conservation and preservation of this cultural and 
environmental heritage. The local communities have an 
important role in the socialization and promotion of the place, 
and they ensure that guests are accommodated in the hotels 
with provision of bed and breakfasts, restaurants services for 
customers and specialized guides for tourists in the São 
                                                           

1 PNSC: Abbreviation of the Park National Serra of the Capivara. 
2 FUMDHAM (Foundation museum of the American man): Is an 
institution created by researcher Niède Guidon to manage 
archaeological research in the region and administer the Park 
National Serra of the Capivara. 
3 UNESCO: The United Nations Educational, Scientific and Cultural 
Organization. 
4 IPHAN: Institute Heritage of the National Historical and Artistic. 
5 ICMBIO: Instituto Chico Mendes de Conservação da 
Biodiversidade. 
 

Raimundo Nonato and Coronel José Dias (especially in the 
villages Sítio do Mocó and Barreirinho). 

The pictorial corpus in the rock-art archaeological sites 
has more than 10 thousand figures of humans and animals, 
and most of them produce scenes that are recognized in 
accordance with our references. In this study, zoophilia rock-
art scenes on several archaeological sites at SCNP and 
around will be used. 

The rock-art engravings or painting help to show what 
could be considered the real world, but not simply that. In 
fact, they seem to compose the imagination of the authors. 
They registered several social events, their beliefs, rituals, 
and daily myths; information that seemed to be essential in 
their lives in relation to cosmology and cultures.  

The rock-art images store topics that were not written in 
paper, as currently known for the humanity history, but they 
can be, somehow, decoded or inferred by our observation at 
least. Nowadays, many people assume we are incapable of 
deducing what was produced thousands of years ago and/or 
decipher their meanings. The real significance of this art was 
lost as well as the authors, but the diversity of these images 
enables interpretative hypothesis to be raised.  

It is not a surprise that art objects and rock-art are 
depositary of myths, rituals, and beliefs worldwide. This fact 
is known through several examples that were analyzed, 
published, and disseminated by many ways of 
communication; magazines, books, books chapters and 
newspapers. 

There are contributions that can reveal histories of 
ancestors who lived in Brazil. Interpretation of images that 
were shaped on the rocks, which form scenes that represent 
a part or visual clipping of life in that time, which is a period 
that is considered as the most ancient in the country, even 
though a little pondered. This study intends to share analysis 
with people who are concerned about the same topic. 

The rock painting production gives tips about the 
motivations and meanings for those first inhabitants in the 
terra brasilis, and the same happens in several parts in the 
world where rock-art were engraved and/or painted. This 
article wishes to arouse the interest of other humans in the 
globe. 

The results of the archaeological studies in the region 
show the rearward presence of precolonial human groups 
who lived in the area more than 40 thousand years ago 
(Guidon and Arnaud, 1991; Parenti et al., 1996; Guidon and 
Pessis, 1996; Guidon et al., 2002). The region is considered 
as the largest enclave of archaeological sites6 in the world 
along with absolute dating more recessed for the American 
archaeology (Martin, 2008). 

The representations on rock-art that could elicit the zoo-
philia thematic, showing sexual interactions between human  

                                                           

6 Archaeological enclave: a place with many archaeological sites 
(Martin, 2008). 
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Figure 1. Localization of the 51 archaeological sites that were selected for the research. 
Source: Oliveira (2018). 

 
 
 
and animals in the pictographic set, were selected from a 
sample of 51 sites studied at SCNP, whose anthropomorphic 
and zoomorphic occurrence suggest the abovementioned 
practice. However, it is necessary to observe other features 
that can corroborate this theory as perspective and 
disposition on the space plan of the grouping of figures.  

DEVELOPMENT 
A preliminary survey was carried out, considering the 
physical and cultural features of the archaeological sites, 
highlighting the landscape importance as an element of 
natural and cultural construction, and then the usual geo-
graphic division by PNSC was used (Figure  1).  The  studied  
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sites are in three regions at PNSC: Serra da Capivara/ Serra 
Talhada (44 sites), Serra Branca (4 sites) and Veredão (3 
sites). 

The Northeast tradition of rock painting is made of topics 
of anthropomorphic, zoomorphic and phytomorphic figures 
which are easily and visually recognized due to the scenes of 
hunting, dance, religious and sexual ceremonies. They can 
be found in the states Rio Grande do Norte, Pernambuco, 
Bahia, Sergipe, Paraíba, Piauí and Minas Gerais; perhaps 
they originated in Piauí (Monzon, 1978; Guidon, 1991; 
Pessis, 1999; Martin, 2008; Martin and Vidal, 2014).  

The main sub traditions of the Northeast tradition are: 
Salitre and Várzea Grande that are located at SCNP and 
around it; the Seridó sub tradition that covers a region 
between Rio Grande do Norte and Paraíba; the Central sub 
tradition is located in Bahia and Chapada Diamantina; others 
also exist in the North of Minas Gerais (Martin, 1984, 2008; 
Schmitz et al, 1997a; Schmitz et al, 1997b; Prous, 2007). 

Research was carried out in the African continent, more 
particularly in the desert in Libya, showing erotic practice with 
animals, although other researchers interpret as religious 

ritual transcendence as Shamanism. Montés (2005), has 
been analyzing several regions among Africa, Europe, and 
Asia significantly, highlighting the erotic practice that was 
registered through rock-art. The scenes are not only featured 
by male human beings, but by women and several types of 
animals as well, like elephants, rhinos, giraffes, buffalos, and 
goats (Montés, 2005, p. 63). The rock-art representations 
that are considered as the possible Zoophilia thematic are 
found in some sites that were studied at the PNSC, showing 
a chance of sexual relations between humans and animals, 
which are presented in Figures 2 to 9. 

In Figure 2, the rock-art representation in the 
archaeological site Toca Ema do Sítio do Brás I allows the 
inference of a sexual relation from anthropomorphic and 
zoomorphic pictures, where possibly an animal lifts the tail to 
a man. This type of representation is a composition between 
anthropomorphic and zoomorphic figures that are commonly 
found at SCNP sites. During the field research, the 
recurrence of this type of composition was observed, with 
erectus phalluses. 

 
 

 
 
Figure 2. The archaeological site of the Toca da Ema do Sítio do Brás I.  
Source: Oliveira (2018). 

 
 

In Figure 3 a zoophilia rock-art representation can be 
seen that is similar to Figure 2, which is found at Toca de 
Cima do Fundo do Baixão da Pedra Furada archaeological 
site, showing the interaction between an anthropomorphic 
and a zoomorphic figure, where the anthropomorphic figure 
holds the tail of the zoomorphic one, indicating strength to 

prevent the escape, and probably an attempt to control the 
animal with both hands, what gives the idea of sexual 
intercourse beginning. 

In Figure 4 a rock-art representation of Toca da Entrada 
do Baixão da Vaca that also shows an anthropomorphic 
figure holding the tail of a zoomorphic one, trying  to  grasp  it  
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Figure 3. The archaeological site of the Toca de Cima do Fundo do Baixão da Pedra 
Furada.  
Source: Oliveira (2018). 

 
 

 
 
Figure 4. The archaeological site of the Toca da Entrada do Baixão da Vaca.  
Source: Oliveira (2018) 

 
 
and a small erectus phallus can be seen, possibly as an 
intent to keep the sexual relation. 

Figure 5 depicts a rock-art representation of the site 
Toca da Entrada do Baixão da Vaca of an anthropomorphic 
figure with the erectus phallus, trying to reach the zoomor-

phic one ahead, which is a recurrent scene of Zoophilia rock-
art representations at PNSC. 

In Figures 6 and 7, the intention of the sexual relation 
between an anthropomorphic figure and a zoomorphic one is 
clearly    seen,    following    the    standard    in    which     an  
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Figure 5. The archaeological site of the Toca da Entrada do Baixão da Vaca.  
Source: Oliveira (2018). 

 
 

 
 
Figure 6. The zoophilia rock-art representation at PNSC.   
Source: Justamand (2010). 
 
 

 
 
Figure 7. The zoophilia rock-art representation at PNSC 
after Dstrech filter treatment.  
Source: Justmanad et al. (2021).  

anthropomorphic figure holds the tail of a zoomorphic one in 
order to grasp it and then insert the phallus in the anal area. 

The standard of the molded registries at PNSC present 
the control of zoomorphic figures by anthropomorphic ones 
who uses the human force to neutralize the escape of the 
animal. Zoophilia practice permeates the field of domination 
of the weak, named passive moral, it means, the non-human 
being has its movement and autonomy annulled due to the 
strength imposition and enforcement of the moral agent, 
which are analyzed through the utilitarian perspective. The 
paintings show in the outlines of the traces that the 
movement of the animal conveys the sensation of fear, 
despair, distress, and unhappiness, indicating an invasive 
and violent practice; at least it is what it seems. 

Another important detail is the male genitalia 
representation in the paintings of Figures 4 and 7, which 
refers to Zoophilia practice. This does not mean that the 
sexual practices had been limited and performed by men, 
and not only men, due to the features of virility and strength, 
were responsible for hunting. Studies showed women taking 
part in Zoophilia scenes (Montés, 2005), as protagonists in 
hunting, and more active and diversified roles (Ribeiro, 2009) 
when discussing their presence in shamanic rituals in 
connection to the world of spirits and the dead. 

In Figure 8 a composition with two men and an animal 
can be observed, emphasizing a possible penetration into 
the animal. It can be also seen that a male figure holds the 
phallus of the other. In contrast to other compositions about 
this thematic, there is no doubt about the animal that is 
represented, it means, a cervid that is recognized through 
the antlers. In the region  of  PNSC,  the  cervid  is  the  most  
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Figure 8. Zoophilia representation scene with a cervid and two human figures and penetration indication 
at the archaeological site of the Toca do Caldeirão dos Rodrigues, PNCS.   
Source:  Justamand (2010). 

 
 
 
represented animal, which had a great importance for the 
subsistence of cultural groups that lived in the area during 
pre-colonial periods. 

Regarding the molded paintings at PNSC, it can be 
inferred that they are associated with the interaction of a 
group specialized in hunting, but not only as the only 
function, and they seemed to recognize the behavior of a 
specific specie and there was some fetish that was sexually 
exposed to the group of interaction, without any oddness to 
Zoophilia at the light of ethics and moral of the contemporary 
society. 

If wild animals were subjected to erotic contact with the 
homo sapiens, and they behaved comfortably, without force 
or resistance, it can show the domestication process of the 
animals for the human species sedentarization that was in 
progress indeed. The utility of animal control did not only 
permeate the function for agriculture, farming and transport 
but also for sexual purposes. 

There are rock-art representations of sexual scenes that 
are found in different archaeological sites around the world 
(Abreu, 1989; Dolgovessova 2000), and one of the most 
published images is a relation between a human figure and 
an animal (Zoophilia) in Capo di Ponte, Valcamonica Valley 
region, Italy (Buco, 2012). The illustration in Figure 9 
presents the abovementioned composition and one scene at 
Toca do Boqueirão da Pedra Furada that shows the gestural 
similarity among the figures what confirm the connection. 

The debate about Zoophilia in contemporary times 
counts on several fields of knowledge, from archaeology – 
the theme of the investigation in this study – to sociology and 
anthropology, the legal sciences, and the psycho sciences 

(psychology, psychiatry, and psychoanalysis), as well as the 
biomedical sciences. Thus, respecting published studies 
(Aggrawal, 2011; Zequi et al, 2012; Oliveira, 2013; Miletski, 
2016). 

The Diagnostic and Statistical Manual of Mental 
Disorders (DSM-5, 2014, p. 687) of the American Psychiatric 
Association classifies Zoophilia as Other Specific Paraphilic 
Disorder (OSPD). The term paraphilia can be defined as ‘any 
sexual interest that can be higher or similar to normophiliac 
one’. In the case of the paraphilia – Zoophilia, it involves an 
erotic target; which includes an animal interest or preference. 

In the legal scope, most of the countries have 
legislations against sexual practices with animals. One 
recent example was the decision taken by the German court, 
which provided tighter laws to prevent the practice that is 
based on the pain, suffering and absence of consent by the 
animals (Oliveira, 2013; Bizawu et al., 2017). There are 
several Zoophilia classifications given by the literature as this 
practice has received different nomenclature depending on 
the society and culture (Aggrawal, 2011).  

From this context, studies have shown that these 
practices took place in various regions in the world, from Sri 
Lanka (Chandradasa and Champika, 2017) to Brazil (Zequi 
et al., 2012). 

Another panoramic research based on cases was done 
by Bizawu et al. (2017) which was named ‘Zoophilia in Brazil: 
An analysis of concrete cases and the need of incrimination’, 
in which the authors highlight the gaps in the National 
Constitution that enables double entendre about the convic-
tion of the considered practice, based on the Law 6.905/98, 
in particular, the Article 32 that deal with ill-treatment and the  



8  |    Journal of Culture, History and Archaeology, February 2021, Vol. 1 No. 1 
 
 
 

 
 
Figure 9a. Zoophilia rock-art representation. A) Rock 60, scene 6, Capo di Ponte (Abreu, 1989: 30, 
Figure 7), 9b) Boqueirão da Pedra Furada (BPF), SCNP.  
Source: Buco, 2012, p. 445, Figure V.35. 

 
 
 
absence of a more specific orientation by the federal scope. 
In the same research, the authors present a legal advance 
undertaken by the state with the sanction of the Law 
22.231/16, which widely criminalizes ill-treatment and 
specifies Zoophilia as a crime in the Article 1º, Paragraph IX, 
as a pioneering action in the country. 

Campo-Arias et al. (2019) noted that ‘the information 
about the Zoophilic behavior prevalence within the population 
at large is limited.’ The researchers draw the attention to the 
Internet that will play a role as a tool to understand this 
sexual behavior. 

Some data show a strong link between Zoophilia 
behavior with individuals that develop living and/or work 
spatial relations in rural zones (Oliveira, 2013). 

Through the utilitarian perspective7, it is necessary to 
consider that all the beings are capable of experience 
situations that denote moral importance, it means, the 
production of pain, suffering, unhappiness and ill-treating that 
permeates the wrong morally field for the moral agent, the 
one who provides the situation as well as the moral passive, 
the one who experienced the situation with reduced or 
without autonomy. 

Peter Singer broadened the human moral conception 
limits from the principle of equality, based on utilitarian 
concepts as interests and preferences, displacing the pain 
directed to the moral patient in the search of social rights as 
equity, safety, and respect to both individuals (Bizawu et al., 

                                                           

7 Utilitarianism is a moral theory which is discussed by Jeremy 
Bentham, about moral actions and choices that are made from the 
perspective of causing pleasure, well-being, happiness while 
avoiding or decreasing pain and suffering (Oliveira, 2013).  

2017). This more humanist view has the relevance when 
questioning the principle of the pain or pleasure itself, but the 
categorization of the being that is holding them, between the 
moral agent and patient, disrupting the domination hierarchy 
between human and non-human bodies, and the condition of 
autonomy loss partially or in full.  
 
 
CONCLUSION 
As discussed previously, the sexual practices with animals in 
the contemporary world, which are classified by DSM-5 as 
sexual paraphilia, have been observed and organized in a 
medical psycho corpus, whereas the diagnostic category and 
as well as in accordance with cultural processes can traverse 
the life of people as individual or group sexual initiating ritual. 

Sex with animals is one of the humanity taboos that 
have not been surpassed yet. Sexual relations with animals 
are not isolated and uncommon (Oliveira, 2013), and they 
have always been noticed along the present and very distant 
history as found in the rock painting at SCNP. 

It is important to emphasize that the aim of this study 
was not analyzing Zoophilia as a practice of the human 
sexuality history or analyzing with attributes of ethical and 
moral values in favor of criminalization or acceptance of the 
practice as they are treated by the current hyper globalized 
society. It was intended to contextualize as a practice the 
possible erotic contact between human subjects and animals 
what could compose a part of the imaginary that was 
represented on rock-art, which is a portion of the range of 
actions of the paleo history of humans, as they are told by 
several sites around the world, what can be presumably an 
experience of global integration. 
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